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DA AN HANH:

I'rworng ca Con dudng cdi quan
TuvEn tip Dan ca Mién Thugng
Irirérng ca Me Viét Nam

Tuyén tip Tam ca

Tuyén tip Dan ca

SAP AN HANH .

Tredng ca Trudng Son
Tuyén tip Nhi d6ng ca
— Hanh khuc
- Tam tinh ca
— Tho phd nhac

— Nhac canh



Kinh déng me
ting tudi tré nwéc toi

P. D.



ME VIET NAM

LA BOI



LOI NOI BPAU

Néu CON PU'O'NG CAI QUAN 13 mét hanh ca ghi lai buwdc
tién cda din toc ta trén mot sinh 16 nhit quyét khong chiu chia
cit, thi ME VIET NAM 12 mdt au ca, ca tung Me Td Quoc va nhu'ng
Me dién hinh trong truyén ky lich sir nwéc nhd, d& tii va cim
hirng nhim dy¢a vio Tinh Thwong Yéu vi Tinh Hiéu Hda, tinh
tinh nay di sinh ton manh mé trén dit ta va phii dwoc truyén di
trong thé gidi tan nhin hién tai...

Diy 13 mét trueong ca trong d6, lic tré tudi, ME VIET NAM
dwoc bidu twrong bing PAT MAU twoi tSt, da tinh, nén tang cta
gia dinh, ruéng nwong, lang nwéc..

Khi dirng tudi, ME hién thin 13 NUI NON sit di, trong sw
hi sinh rong rd, vin bén bi doi ch& v3 che ché ngudi chinh phu
muén thud chuwa hét ng dao binh...

ME cén i4m thim sét thuwong li con SONG NGOI, c6 nhirng
dira dai dét, hi€u thing, phin béi ME vi sy tranh gidnh 1in nhauy,
gdy odn hin phin chia, lam nat tan long ME...

Vao lic tudi gia, ME tr& thinh BIEN CA dai lu'ong, bao dung,
kéu goi vd ém dén dan con giang hd, thanh céng hay thit bai...

Nuwéc mit vui mirng cda ME lic gdp con, bdc 1én troi cao, lam
may ddy din va 4m mat, bay &i rira sach dia ciu bing on mwa méc,
trong khi 16p chiu PHU SA dwoc ME g&i gim vio dit cli, ndi chit
chu ky truong ca ME VIET NAM.,

®

Triweong ca ME VIET NAM chia ra b8n phin:

Phin I.— DAT ME
Phin I11.— NUI ME
Phén III.— SONG ME
Phan 1V.— BIEN ME

gom 21 ca khic hat lidn tuc va 1 chung khic (finale)



TRUONG CA
ME VIET NAM

GOM :
Phin I.— BAT ME :

1) Mg ta (ngam)

2) Mg xinh dep (hit luyén)
3) Mg cho mong (k)

4) Lda Me (tinh ca)

5) Me dén cha vé (hit luyén)

Phin 1L.— NUI ME :

6) Me hoi (ngim oén)

7) Me b6 cudc choi (Iy)

8) Me trong long ngudi di (hianh khic)
9) Me trd 1&i (ngim oin)

10) Me héa 44 (Iy)

Phia III.— SONG ME :

11) Mudn vé qué Me (ru)

12) Séng cdn mai mé (hd trén sdng)
13) Song vii chdn Me (bi ca)

14) Soéng khéng duwing vé (hd)

15) Nhitng dong sdng chia v& (bi ca)

Phin 1V.— BIEN ME :

16) Me trang dwong (tinh ca)

17) Bidn Dong séng gon (hd trén bitn)

18) Thénh thang thuy®n vé (hinh khic)

19) Chép bé mura ngudn (da khic)

20) Phu sa 1&p 10p Miy tr&i cudn bay
(hanh khac)

21) Me Viét Nam oi (kinh ciu nguyén)

CHUNG KHUC :
22) Viét Nam Viét Nam (4u ca)
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To my mother,
To the youth of my country

MOTHER VIETNAM

translated by PHAM DUY NHUGO'NG
music and lyrics by: rewiewed by Myriam Bucher
PHAM DUY FREDERICK QUINN

While «The Mandarin Highway» (1) was essentially a marching
song tracing the laborious progress of our people along a vital road
which withstands all attempts at divison, this new song ¢« Mother
Viet Namy is a fervent hymn to the glory of the motherland and to the
many other symbolic maternal figures immortalized in its folktales...
The theme and the inspiration of this hymn are centered in two
deep aspirations: a need of love and a thirst for peace which have
always been our people’s god - given trait ; and one would like to see
these fundamental virtues flowering more widely throughout the
present cruel world...

Here therefore is a long song which shows our Mother Viet Nam
at first in her youthfulness, symbolized by this earth swelling with
love, this fertile earth which is the ultimate foundation of our family,
rural and national life...

Later, Mother Viet Nam has been incarnated as rock with con-
stancy (2), within the immutable green mcuntains which are as lasting
as her endless abnegation, as faithful as her immovable expectation,
as confident as the tutelary love with which she covered her eternal
husband, the arm’s bearer, always making war under the impression
of a never payable debt...

Now she is disheartened by the view of her children — many
rivers — wrangling between themselves. In effect, some of them are
senseless and ambitous enough to raise up hate and division, making
their mother despair, betraying her trust... (3).

(1) Previous work of the same author.

(2) Hisloric allusion to the Mounlain of Expeclation to which is
connected a folktale about the woman To Thi: she was changed into
stone by dint of awaiting the warrior’s return: type of Vietnamese
Penelope.

(3) Historic allusion to some tragically famous rivers, especially the
Song Gianh (or Ranh) which formerly symbolized the fraticidal rivalry

between the lords Trinh and Nguyen, and the Ben Hai, actual demarca-
tion line, ‘
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Growing old, Mother Viet Nam becomes a Sea-deep Immensity,
generous and clement; she will attract to herself and clasp in her
bosom her whole brood of children, vanquished or triumphant as

they may be...

When these prodigal sons return home, their mother’s tears will
go up to the sky and form soothing clouds. The latter will disperse
in all direction and everywhere they will water the dry earth with
their beneficial rains... Meanwhile, Mother Viet Nam will bring the
alluvial mud streams which are her son’s children: the grandmother
will commit them to the old patrimony: so that the cycle of this
hymn « Mother Viet Nam » will be achieved...

*

In « Mother Viet Nam», there are four successive parts:
1° Mother Earth

2° Mother Mountains

3° Mother Rivers

4° Mother Ocean

including 21 songs and a finale,
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Part | — MOTHER EARTH

OUR MOTHER

Mother Vietnam

Without rouge or paint,
Mother Vietnam,

Dirty feet, muddy hands;

Mother Vietnam,

Without brocade or velvel,
Mother Vietnam,

Clothed with rough homespun :

A BEAUTIFUL MOTHER

Rosy cheeks,

Rosy cheeks,

And white hands

Small body, plump shoulders,

Full breast, round bosom

And wasp waist ;

She is lying under the moon and the wind ;

O Mother Vietnam

Smiling through blue eyes (4)

She brushes the silken forest of her hair
Mother Vietnam:

On the shore of the ocean

She stretches her long legs

And waits the rain;

Mother Vietnam

She is waiting,

Waiting her future husband

Like the rice-field,

Deep or shallow,

Hard or soft rice-field ;

Smoothly opening

Before the ploughshare

Looking for a sweet skin,

She smiles under the wind and the dew ;

(4) Blue eyes = consentient'"e‘yes. clear-sighted look, favourable look.
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O Mother Vietnam,

She offers her body
Tanned by the sunshine
Mother Vietnam ;

Here is the virgin rice- field,
Our Mother thirsty for
Vivifying seeds,

Mother Vietnam :

When the dawn

Makes the east rosy

Or when the golden evening
Draiws near

A flock of swallows fly over
The pleasant land,
Love-swollen land,
Love-waiting land,

Mother Vielnam

3. MOTHER’S WAITING

Mother is wailing

Many days, many months,
Waiting the male spirit

In order to repair the sky ;
With Nu-Oa’s spirit (3)

She opens her arms

With the whole nation’s love
She is still waiting

4. MOTHER'S RICE

To start in love

When the rice is young ;
To pity each other
When the earth is dry ;
To clasp each other
And hear the rain
Dropping into

The lovers' heart ;

5) Mythologic allusion to the couple of gods who was at the
gene(si)s ot'y the ﬁ’ietnamese people: god Tu Tuong and gotjdfass Nu Oa,
the Vietnamese Adam and Eve. In order to decide whnclﬁn would
command, they contest in raising up the highest piilar. it was li;xh(;:
who overcame (allusion to the prehistoric matriarchate). But a
pillar had broken the sky, she had to carry stones to repair it.
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To be side by side

When the rice grows green :

To share

leavy golden cars,

To go

To the village room

Looking at the moon

And remembering an old folklale :

How beantiful

The green rice-field is!
Houw sweet

The breeze of a summer night is!
Underground

A breath broods

An oath .

Heavy with homesickness ;
The rice is growing

A full young woman

The autumn rain

Marries it

And cherishes it

Till its maturity.

Till it blooms

For our contentment

5. MOTHER BROUGHT BACK HER MAN

Mother brought back her man,
Brought back her man

To resume conjugal bonds;

Their life is hard

But Mother is smiling

Happily

Because they are poor but together,

O Mother Vielnam

Always anxious,

Working hard to feed her man;
Mother Vietnam

Praying day in and day out,

So conjugal happiness

Always animales the home flame,
Mother Vietnam
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She loves

Her husband ;

It often happens

That she is Chdn Long (6)
Who paid

Her husband’s debt

While keeping her heart
Pure

As erystal ;

She is the young nun Kinh Tdm (7)
Who took refuge in a pagoda:
What a pity ;

A baby crying in the garden,

A forsaken baby ;

O charitable Mother :

This drop of blood

She has adopied it,

Mother Vielnam

Vietnam

With ils heroes

—velvely eyes and ruddy lips —
In full spring;

Falling upon the enemy

For the sake of this land

With a smile,

Quiet smile

O our Mother Vielnam

) (6) Duong L&, Chau Long, Luu Binh, the husband, the wife and the
friends, the eternal trio, but chaoged here into a symbol of a poble
friendship and a high conjugal loyalty.

(?) Kinh Tdm : personage of a buddhist tale who is the symbol of
slandered innocence.
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Part Il — MOTHER MOUNTAINS

MOTHER ASKS HERSELF

King's soldier
Lord's guard
Village's militiaman

O Heaven,

Why so many wars
Forcing my husband
To leave?

GOOD BYE VILLAGE HOLIDAYS

Here is the spring breeze
Mother is thoughiful:
Blossoms on the hill
Blossoms on the hill
Are always blooming ;
In full spring
In full season of festivals
Why this absence of laughler ?
Why this solitude ?

The tom-iom of yesterday

Sounds midnight

Above the ciladel where the moon declines,
Ending the rustic joy;

Farewell, man

You will be far, alas!
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The summer breeze is rising,

The child calls his mother

When on the hill,

On the hill

T he last rays of the selling sun are sliding:
Is it true thal my father Truong (8)
Native from his Nam Xuong
Is not here in the village
Because he is fighting in the battlefield ?

The sun does not want to leave
It projects the mother's shadow on the dike. (9)
Like the figure of the warrior
And gives her the answer :
Little son, )
There is your father
He has come back to you.

8. MOTHER WITHIN THE TRAVELERS' HEART

Mountains are high,

The jungle is deep,

But we find always some paths;

High mouniain-paths,

Steep paths,

But we are going on despite the hardship ;

Paths through the Blue Mountain (10)

Paths towards That Son

O ways of the glory

Towards Hoanh Son (11) setting up its barriers;
Eternal sheller for security,

O paths leading toward dear Mother ;

(8) Allusion to a folklale a The Young Woman from Nam Xuong» :
a soldier had some doubts about his wife’s loyalty because his child said
there had been another father at home every night! Truth is discovered
too late, that it was the mother’s shadow.

(9) In the folktale, it was instead a lamp which projected the
mother’s shadow on the wall.

(10) Blue Mountain (L.am Son) = famous tactical zone used by the
national hero L&-Loi in his glorious ten years fighting against the Chinese
Ming invaders.

(11) Hoanh Son = butlress of the Annamitic Range, famous because
of a historic word from the prophet Nguyén Binh Khiém : « One Hoanh
Son’s barrier, ten thousand generations of security. »
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10.

In leaving, we remember
What Mother has always taught :

Men were born to live together

T hey must learn to love each other;
And we have suffered too many times;
Here is invasion
We must save our people
We must join our Mother in the mounlain ;

Man, go since you must,
Here 1 will be faithful to our oath;
I will till our mulberry field,
Our children will grow quickly ;
Go, fighter, on your Mother’s call ;
She holds out her arms '
And blesses her sons;
I'ight well, man, for your Mother's sake

MOTHER’S ANSWER

Save your fellow countrymen
Save your birth place

Save your village

O my dear one

Take care of yourself

In order that your wife

May take care of your children;

MOTHER IS CHANGED INTO STONES

Autumn shivers,

The mother lulls her child

Which is wailing,

Always waiting ;

The familiar shadow, the figure of yore;
During four millenia

The shadow has come back, then gone again

The shadow has fallen down on the battle-field
To nourish the earth ;
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The mounlain’s hair grows while under a layer of boucs,
Blood reddens the hill’'s shoulder,

If your milk has dried up

Mother, go up there,

In hearing good necws from the country

Her bosom feels a sudden flow of milk:

The cool winler wind from the north
Dees not tire Mother's constancy

She stays at the sumumit

T'o look al

The four far horizons ;

She is sorry for these pecasants

Clothed with rags

For this poor girl who could not sell
Her rice-cakes

What a pity
These beggar-boys,
These men changed inlo beasls,
These carls lumbering along the sireel,
These melancholy poets;
That is why Mother changed inlo slone.



11.

Part Il — MOTHER RIVERS

NOSTALGIE

Each evening
I go
To the river-bank

Dreaming of going back
To the motherland,
Going back

To the motherland

But there is
No boat,
There is
No boat

RIVERS INTOXICATED WITH

Tra la la
Tol de rol
Who says that those rivers

Havent no boat ?

Tra la la

Tol de rol

Who says thal those rivers
Wait for no passenger?
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The tumulluous boasting Red River, (12)
Drags the clattering Clear River, (12)
The Black River, the Bamboo River, (12)
Jump boasifully into the Song Cau

In hearing of the Bach Dang River, (13)
The final tomb of a Mongol army ;

The whole host of rivers run

Swirling, disputing the waler's glory :

Tra la la!

O puczzled rivers,

Far from the ways of peuacc
Tra la la

O rivers intoxicaled with glory

Far from the return to their Mother,
Tra la la,

Tol de rol;

13. SUCH RIVERS WHICH ENGULEF THEIR MOTHER

Do remember the past,

Do remember our Mother,
Who long ago

Jumped into the river

To cleanse her heroic shame
She drowned herself

In the Hat Giang, (14)

And the wandering river
Brought her everywhere

(12) Red River (H6ng HA) — Clear River (L6 Giang) — Bluck River
(Da Giang) — Bamboo River (S6ng Dudng).

(13) Bach Dang : historic river, a wilness of lwo great viclories over
the Chinese invaders. .

(14) Hat Giang : famous river associated with the heroic name of
the sisters Trung, two national heroines,
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Do you remember

Our Mother?

Do you remember that She was
Swallowed into the bottom of the river
With her sad love?

O husband Truong

Wholly tearful

Go and fish out the dead woman
Whom the sacred waler

Has cleared from a wrong accusalion (13)

Do remember our Mother,
Our Mother

Who has

For her children's sake,
Given hersclf

To the consolation of thesc filial walcrs
Do remember our Mother,
Floating

On the great rivers;

She yearns to sec her children
IFollowing

An always

Limpid course;

Alas!

One day

Mother so joyful
Jumped into the stream
To gather brushwood
Unfortunately

The treacherous river,
Drunk with blocd

In its impeluosity,

Has consumed

Has swallowed

Its Mother (16)

(15) See annotation (8).
(16) Literary allusion to a novel by Khai Hung entitled « Anh Phai

Songp» (You Musl Live): of a couple threalened with drowning, ibe
wife laid down her life to save her husband.
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14, LOST RIVERS

Tra la la

Tol de rol

Who says that lhose rivers

Did not engulf Mother by mislake?
Tra la la

T'ol dec rol

Who says thal lhcese rivers

Do not often change colour ?

A blood.red river

Emulates a brown one;

A bloodless river

Calls a rich one {o ithe rescuc;

A river turning yellow (17)

Divides itself into many branches:
The dragon river urges

The snakes rivers lo bile the arroyo;

Tra la la

They are all running afler glory

Forgotten are mother's counsels;

Tra la la

Unmindful of love

They do not find again the way of (he heart;
Tra la la

Tol de rol

15, SECEDING RIVERS

The walter which goes away (18)
Cannot turn back;

T'his water with two branches,
This divided current

This river which scparales
Two icy banks

Tearing Nguu Lang

From poor Chuc Nu (1Y)

(17) Yellow : color reserved for kings.
(18) Difficult to translate: a Vietnamese word meaning ecilher « Wa-
terv or « Countryp.

(19) Chuc Nu and her husband Nguu Lang were punished by Hea-
ven because they loved éach other too much: they must live separately
on each bank of the Silver River, the Milky Way.
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This double strecam

O Song Thuong

Half troubled

Half limpid ; (20)

T hese brother rivers
Changed into mortal enemics ;

O Song Gianh,

Rivalry of an imperial dream;
O Ben Hai,

Damncd river; (21)

Cheerful rivers

At their source

Suddenly plunged inlo mourning
Very torrents of lears

Rivers empticd of their souls;

Brothers who turned cnemies
Forgelful of the call of their blood ;
Divided limbs,

Severed trunk,

Beloved body mutilaled,

Slashed flesh,

Broken bones,

The bruised heart

Still bears its secret wound ;

The pathetic river

Flows under the misty bridge,
Making dismal

T'he humble thatched inn;

So the river wanders

At a venlure

Emptied of every

Fervour,

For its coursc

Separates two ways;

Among these children

Misled on their remote winding route
Those who remember their Mother,
Let them come buck,

(20) Real geographic particularity.
(21) See annotation (3).



16.

Part IV — MOTHER OCEAN

MOTHER OCEAN

Waves whisper the plashing
Soothing lullaby

Of an affectionalc mother ;
The blue immensity

Is like a clasping

Of our Mother occan;

She gives this country

Her white salt which scls off

The flavour of the daily meal ;

She gives her children

Big lobsters and big fish

To fill their fishing boats;

Our kind Mother doesn’t stir up storms,
Our old Mother doesn’t bring misforlunes
The Mother of us all

Gives us nothing but kindly winds

And bencficial rains;

Every bright morning, she stands out the sea
To receive the sunshine

Close to her distressed bosom ;

Every misty evening, she wonders

Tenderly, sorrowfully, about her children launched in life;
She is looking for them under the northern wind ;
She reaches the sunny soulh

Her hcart opens to universal love
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17,

18,

The soothing voice of the waves
Urges these children

T'o join their Mother

The wind whistles, pinetrees whisper
As if to call them

Back to malernal tenderness.

THE EASTERN SEA
IS COVERED WITH RIPPLES

Oh! oh! ahoy, ahoy,

The eastern sea is covered with ripples ;
Oh'! oh! ahoy, ahoy,

The eastern sea is covered with ripples.
It ripples far and wide ;

Urging all boats of oul-the-way walers
To be backs in the eastern sea;

Oh! oh! ahoy, ahoy,

Oh! oh! ahoy, ahoy,

These rivers left

In their childhood

From remote countries

They converged towards Vielnam ;
Born in the Himalayas

The others also join in the Mother ocean
The home meeling

Oh! oh! ahoy, ahoy,
Oh! oh! ahoy, ahoy ;

BRISKLY
BOATS ARE COMING BACK

All sails set, sel

Windward,

Briskly boats are coming back
On the streams of the great river
Briskly coming back

On the merry streams,

Merry streams :
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19,

Boals are coming back on tke merry streams
Gay guy gay. o gay ;

The children joined

The wide ocean, our old Mother,

Mother who is waiting us

Waiting us ; :

She is there wailinr us,
She wails us;
The flocks of swallows, the sleel: swallows
Came back from far away to remind us:
How fine our land is!
O Mother!

How fine our land is

O Mother, O Mother

On this quiet sea, sea, sea
On this clement water

We are back to build a love,
Build a love ; .

We are back to build a love
O love of Vielnam

Love of the family, love of the motherland —
Love of all men :

Tra la la

Tol de rol

Let us love our Mother ;

Let us pity her ;

Let children

Love one another;

Let them

Pity one another;

LIGHTNING ON THE SEA
AND RAIN IN MOUNTAINS

To night there was lighining on the sea and rain in mountains

The countrymen

Feel sad and merry

With tears of joy and of sadness,
People are whimpering and smiling ;
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The Mother’s smile rises up in steam
FFrom the ocean, clouds ascend

Up lo the celestial throne;

They travel all over the world
Washing human villainies

. ACCUMULATING RIVER SILT
AND EDDYING CLOUDS

The [low goes up, up

The waves, waves follow the moon ;
The moon on the shore

Is carrying silt and brown earth
They follow the moon on the shore ;
The flow pushes them in time

O rhythmic waves ;

The flow pushes the rhylhmic waves

Far fdr far, so far;

The salted plain grows wider,

Changes into tender ricefields ;

The refreshed blood flows into the heart,
Into the heart;

The refreshed blood flows into the heart,
Into the heart;
The very small children
Look at the birds flging through the sky :
O pretly clouds, great Mother
O great Mother

O pretty clouds, vast Mother

O great Mother ;

These white flakes roll roll roll
Awailed everywhere,

In order to sirain the sunshine
In every season ;

They strain the sunshine,
Poetry of the seasons;
They pour out waler

In mild maternal rains ;
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Tra la la

Tol de rol

That life may be made
Sweeter ;

By love,

By pity ;

. 0 OUR MOTHER VIETNAM

O our Mother Vietnam
O Mother Vietnam
O Mother Vietnam
O Mother Vietnam

Here we are back

To drink of your breath;
We swear

To keep the perfume of our motherland ;

Life will fade,

Will vanish afler this world ;
Only our Mother’s love

Will remain,

O Mother Vieinam,

O Mother Vietnam
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FINALE

22. VIETNAM VIETNAM

Vietnam, Vielnam,

Heard since our cradle

« Viet Nam » two words
Formed on our lips;
Vietnam, our motherland ;

Vietnam, Vietnam,

A people’'s name;

« Viet Nam» the two words
Two final words of a dying man ;

Vietnam, this fine land ;
Vietnam, a land which breathes
Liberty, Justice, Charity,
Vielnam, which claims no blood ;
Vietnam, which calls fraternity ;

Vietnam, which builds the long peace

Vielnam, walking toward the future.

Its sacred link guiding the world, (22)
Fighting for mankind's sake ;

Love: there is our weapon;

Pity: our message; '

Vietnam, the voice of human brotherhood

Vietnam, Vietnam,

Vielnam, our growing motherland
Vielnam, Vietnam,

Long live our Vietnam

(22) Sacred link : recent memory of the self immolation by
fire achieved by some martyr monks.






A ma mére

A la jeunesse de mon pays

NOTRE MERE VIETNAM

musique et paroles de: traduit du vietnamien
PHAM DUY par PHAM DUY NHUO'NG

Si «LA ROUTE MANDARINE» (1) est essentiellement une
chanson de marche retracant le laborieux acheminement de notre
peuple tout au long d’une route vitale qui se refuse 2 Ia moindre
sécession, ce nouveau chant intitulé ¢«NOTRE MERE VIET NAM»
constitue pour sa part un hymne fervent élevé 3 la gloire de la Mere
Patrie ainsi qu'a d’autres figures maternelles symboliques immor-
talisées par la légende... Un hymme dont le thé¢me et l'inspiration
sont centrés sur deux aspirations profondes: .ce besoin d’amour et
cette soif de paix qui ont été de tout temps l'apanage de notre peuple;
deux vertus foncitres qu'on aurait voulu voir fleurir davantage dans
le monde cruel d’'aujourd’hui...

Voici donc un chant de longue haleine qui nous montre d’abord
NOTRE MERE VIET NAM dans sa jeunesse, symbolisée par cette
glebe féconde et toute gonflée d’amour, ultime fondement de la vie
familiale, champétre, rurale et nationale...

Plus tard, NOTRE MERE s’est trouvée incarnée dans la constance
du roc (2), dans ces vertes montagnes immuables comme son abné-
gation sans fin, fidtles comme son attente inébranlable, confiantes
comme I'amour tutélaire dont elle couvre 1'éternel époux, toujours
guerroyant sous le coup d'une dette jamais amortissable...

Voici maintenant le ceeur maternel sourdement brisé d’amour et
de douleur, 3 la vue de ses propres enfants, une marmaille de fleuves
et de riviéres, dont quelques-uns s’avérent assez insensés et ambitieux
pour se chamailler entre eux, suscitant la haine et la scission, faisant
le désespoir de leur mére et trahissant sa confiance... (3).

(1) (Euvre précédente du méme auteur.

(2) Allusion historique a2 la a Montagne de I'Attente» & laquelle se
raitache une légende populaire, comme quoi la femme To Thi se mua
en pierre & force d’attendre le retour du guerrier: figure de Pénélope
vietoamievge.

(3) Allusion historique 2 maintes riviéres tristement célébres, entre
autres le Song Gianh (ou Ranh) qui symbolisait- naguére la rivalité
fraticide des seigneurs Trinh et Nguyén; — le Song Ben Hai, ligne
de démareation’ actuellg, '



En vieillissant, NOTRE MERE VIET NAM deviendra cette im-
mensité abyssale, généreuse et clémente, qui attirera a elle et serrera
dans son sein toute sa nichée d'enfants, vaincus ou triomphants...’

Lors du retour des enfants prodigues parmi la douceur familiale,
ce seront les larmes maternelles qui s’éléveront dans les cieux en nuages
apaisants de plénitude et de fraicheur, ou qui s’en iront partout arroser
la stérilité terrestre avec la manne de leurs pluies fertilisantes... Entre
temps, enfants de ses fils, les alluvions limoneuses seront pieusement
apportées par l'aieule pour étre confiées 3 I'antique patrimoine terri-
torial, bouclant ainsi le cycle de cet hymne «NOTRE MERE VIET
NAM»,.,

Dans «NOTRE MERE VIET NAM©» on trouvera- successivement
quatre parties:

1o LA GLEBE MATERNELLE

20 LES MONTAGNES MATERNELLES
30 LES FLEUVES MATERNELS

40 L’OCEAN MATERNEL

groupant 21 chansons suivies d'une finale.



1.

Partie | — LA GLEBE MATERNELLE

NOTRE MERE

Notre Mére Viét Nam-

sans rouge ni fard

Notre Mére Viél Nam

pieds crasseux, mains boueuses

Notre Mére Viét Nam
sans brocart ni velours
Notre Mére Viét Nam

vétue de bure terreusc

NOTRE MERE EST BELLE

Joues roses

Joues roses

et mains blanches

Gorps menu, épaules gracieuses
gorge tendue, seins arrondis

et taille de guépe

Elle s'allonge sous la caresse de la lune et du vent



O notre Mére Viét Nam

Baissant son regard bleu (4)

elle brosse sa vaporeuse chevelure sylvesire
Notre Mére Viét Nam

Sur le bord de l'océan

élirant ses longues jambes

elle attend la pluie

Notre Mére Viét Nam

Elle aitend

attend l'époux

{out comme la riziére

profonde ou basse

Riziére dure ou molle

s'ouvre doucement

au soc de la charrue

en quéle d’'une peau suave

Sous la rosée, elle sourit au vent

O notre Mére Viét Namm
elle offre son corps
bronzé par le soleil
Notre Mére Viét Nam
Voici la riziére vierge
Notre Mére assoiffée

de germes vivifianls
Notre Mére Viél Nam

Quand lorient

rosit l'aurore

ou que se dore

le soir immense

une nuée d'hirondelles évoluent
sur la terre exquise

gorgée d'amour

cet amour tant attendu

par notre Mére Viét Nam

et

(4) Yeux hleus = yeux consenlants, regard clairvoyant, favorable.
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3.

4,

NOTRE MERE ATTEND

Notre mére attend

des jours et des mois

qui vienne le génie mdle
pour réparer le ciel (5)

Avec les manes de Nu Oa (5)
elle ouvre ses bras

avec le ceeur de toule la nation
elle attend toujours,

LE RIZ MATERNEL

Stéveiller @ l'amour
quand le riz est adolescent
Souffrir a deux

quand la terre se desséche
Dans une étreinte

écouler la pluic

couler daas le coeur

des amourcux

Se tenir céte a céle
quand le riz verdoie

Se partager

les lourds épis dorés
S'amencr

sur la place du village
regarder la lune

ct évoquer la vieille légende :

(5) Allusion mythologique au couple de divinités qui présidaient &
la genése du peuple vietnamien : le dieu Tu Tuong et la déesse Nu Oa»
I’Adam et ’Eve vietnamiens. Pour décider lequel commanderait & I’autre,
ils se mirent au défi d’érigerla plus haute colonne. Ce fut la dame Nu Oa
qui I'emporta (allusion au régime matriarcal de la préhistoire) mais sa
colonne ayant défoncé la toiture du ciel, elle était obligée de porler des

rochers pour réparer les degils,
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Joli

le champ de riz qui verdoic
Sage

la brise d’'une nuit d’élé
Sous terre

un souffle couve

un serment

lourd de nostalgic

Le riz s'élire

devient pubére

La pluie d’automne
Uépouse et I'emméne
le dorlote

Jusqu'a maturité
Jjusqu'a la floraison

pour nolre immense joic

5. NOTRE MERE A RAMENE SON EPOUX

Nolre Mére a ramené son homme
ramené l'époux

pour renouer les liens conjugaux
Leur vie est rude

mais notre Mére sourit

heureuse

d'étre pauvres mais a deucr.,

O notre Meére Viét Namn

loujous soucieuse

trimant dur pour nayrrir l'époux
Notre Mére Viét Nam

Nuit et jour priant en secrct

pour que le bonheur conjugal
anime tou jours la flamme du foyer
Nolre Mére Viét Nam
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Aimante

amourcuse de son époux

il lui arrive

de s'idenlifier a Chdau Long (0)
qui a payé

la dette de son mari

en gardant son cacur

immaculé

comme du cristal

Elle est la novice Kinh Tam (7)
venue se disculper auprés de Bouddha
O miséricorde

Un bébé qui vagil dans le jardin
Un bébé balard

O mére charitable

Cetle goutte de sang égarée

elle I'a adoptée comme sienne
Nolre Mére Viét Nan.,

Viét Nam

el ses héros

aux yeux veloulés

et aux lévres vermeilles
en plein priniemps

sus a l'ennemi

pour l'amour de son sol
avec le sourire aux lévres
sourire pacifique

O notre Mére Viét Nam

(6) Duong L&, Chau Long, Luu Binh, le mari, 1a femme et 'ami: ce
triangle classique sous tous les cieux, mais transformé sous ce climat en
un trio admirable de haute moralité et de grandeur d'dme, symbole d’une
noble amitié¢ et d’une fidélité conjugale a toute épreuve.

(7) Kinh Tdm : personnage d'une conte bouddhique, symbole de l'in-
nocence calomniée et vic'ime des erreurs judiciaires; déifiée a titre pos-
thume & cause de ses malheurs injustes, et surtout a cause de sa droilure
et de son immonse charité,
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Partie Il — LES MONTAGNES
MATERNELLES

NOTRE MERE S INTERROGE

Soldat du roi
Garde du seigneur
Milicien du village

0 Ciel

Pourquoi tant de guerres
pour forcer mon homme
a partir ?

ADIEU FETES VILLAGEOISES

Voici la brise du printemps
nolre Mére est pensive :
Les fleurs de la colline
Les fleurs de la colline
sont toujours fraiches
En plein renouveau
en pleine saison des [éles
pourquoi celle absence de rires?

pourquoi cette solitude?



Le tam-tam de nagucre

sonnant minuit

sur la citadelle ot la lune décline
dissipe la liesse villageoisc

Adieu mon homme

vous serez loin, hélas!

La brise de l'été se léve
L’enfant interroge sa mere
quand sur la colline
sur la colline
glissent les derniers rayons du couchant:
Est-ce vrai que mon pére Truong (S)
originaire de Nam Xuong
est absent du village
parce qu'il se bat au front ?
Le soleil s’attarde a dessein
allonge l'ombre de maman sur la digue (9)
évoquant la silhouctte du guerrier
fourni! la réponse a la mére:
Enfant, voila ton pére
il revient vers toi.

NOTRE MERE DANS LE CEUR DE CEUX QUI PARTENT

Haules sont les montagnes

profonde est la forét vierge

mais on y trouve toujours des chemins
Lacels suspendus da mi-col

sentiers abrupts et périlleux

mais on passera quand méme

(8) Allusion 2 aLa Jeune Femme de Nam Xuong» morle de ‘honte

en voyant sa fidélité conjugale mise en doute par le mari revenu de la
guerre. Le terrible malentendu venait de Penfant qui affirmait avoir un
autre pére, rentrant au foyer toutes les nuils en l'absence de I’autre.
Finalement la vérité se fit jour, trop tard : il s’agit de l'ombre de maman !

(9) Dans la légende, c’était plutét la lampe qui profilait 'ombre de

la mére sur le mur.
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Des chemins franchissanl la Monlagne Bleue (10)
Des chemins menant @ That Son

O scntiers de la gloire

Vers Hoanh Son (11) dressant sa barricre
Eternel refuge pour la sécurité

O chemins menant vers des étres chers

En partant, on se souvient

de ce qu’a toujours enseigné notre Mere:
Les hommes sont nés pour vivre ensemble
ils doivent s’aimer les uns les autres

Mais nous avons tant de fois souffert

Voici l'invasion

il faut sauver notre race

rejoindre notre Mére dans le maquis

Homme, partez puisqu'il le faut

Ici je serai fidéle @ notreserment

Je cultiverai notre champ de miiriers

Les enfants grandiront vile

Partez, combattant, sur U'appel de maman
Ellec tend les bras
bénissant ses enfants

Baltez-vous bien, mon homme, pour U'amour de notre Mere

9. REPONSE DE NOTRE MERE

Sauve tes compatriotes
la patric
lon village

O mon gars

Veille sur loi-méme
afin que ta femme
veille sur les enfants

(10) Montagne Bleue (Lam Son): souvenir hislorique d’une -zone tac-
tique célébre, berceau d’une résistance glorieuse soutenue pendant dix
ans par le héros national Lé Loi contre le joug chinois des Ming,

(11) Hoanh Son = contrefort latéral de la longue Chaine Annamitique,
célebre depuis le mot historique du prophéle Nguyén Binh Khiém: « Un
écran de la Chaine Annamitique, dix mille générations de sécurité ».
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10, NOTRE MERE MUEE EN ROCHER

L’automne [rissonne

La mére beree son enfant

qui allend

atlend loujours

I'ombre habituelle, la figure d'anlan

Durant quaire millénaires

I'ombre est revenue, puis repartie,

L'ombre est tombée sur le champ de balaille
Autant d’engrais pour la glébe '

La chevelure des montagnes blanchit sous les ossemenis
Le sang rougit I'épaule des collines

Si ton lail s'en est trouvé tari

Meére, grimpe la-haut

A l'heureuse nouvelle du pays

son sein se gonfle d’une brusque moniée de lait

La bise glaeée de U'hiver

ne lasse pas la constance de nolfre mére
Elle reste sur le sommet

a regarder

les qualre horizons perdus

S'apitoyant sur ces paysans

vélus de hardes rafistolées

sur cette vendeuse de galelies

rentrant bredouille en fin de journée

Que de pitié
ces gosses qui {endenl la main
ces hommes changés en bétes de somme
ces chars lourds dans la venelle
ces poéles mélancoliques
Voila pourquoi notre mére s'est muée en rocher, incorporée
[ @ la montagne
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11.

12.

Partie IIl — LES FLEUVES MATERNELS

NOSTALGIE

Chaque soir
Jje me rends
sur la berge

Révant de rentrer
au pays maternel
Rentrer

au pays maternel

Mais il 'y a pas
d’embarcalion

Il n’y a pas
d’embarcation

DES FLEUVES 1VRES DE GLOIRE

-Oh la 8 gqué

gué gué oh la 6 qué

Qui dit que ces fleuves

n’ont pas de bac?

Oh la 6 gué

gué gué oh la 6 gué

Qui dit que ces fleuves
n'attendent pas de passanis?
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Le Flenve Rouge tumulineux (12)

entraine la Riviére Claire (12)

Lt Riviére Noire, la Rivicre des Bambous (12)
bousculent le S6ng Cau

A enfendre parler du fleuve Bach Dang (13)
tombeau d’'une armée mongole

la marmaille déchainée

se rue vers la gloire

Oh la 6 gué

O fleuves fougueuz en désarroi
encore loin de connaiire la paix
Oh la 6 gué

O fleuves ivres de gloire

encore loin de remonter vers leur- mére
Oh la 6 gué

Oh la 6 gué

13. CES EAUX QUI ENGLOUTISSENT LEUR MERE

Souviens-toi du passé
Souviens-toi de notre Mére
qui naguére

se jeta dans le fleuve

pour laver la honte héroique
Elle s'est noyée

dans le Hat Giang (14)

dont les eaux crrantes

I'ont ballottée partout

(12) Fleuve Rouge (HOong Ha); Riviére Claire (L6 Giang); Riviére
Noire (Da Giang); Riviére des Bambous (S6ng Dudng).

(13) Bach Dang: fleuve historique, témoin de deux hauts faits d’armes,
deux victoires décisives sur les Chinois, lors de deux invasions.

(14) Hat Giang = riviére célébre liée au nom héroique des sceurs
Trung, les deux aJeanne d’Arc» viétnamiennes, .



Te souviens-tu ?

de notre Mere

Te souviens-tu d'elle?

Enscvelic au fond du fleuve

avec son douloureux amour

O I'époux Truong

tout éploré

Allez repécher la morte

que l'eau sacrée ,
a lavée de l'injuste anathéme (15)

Souviens-toi de notre Mére
de notre Meére

qui pour I'amour

de ses enfants

s'est abandonnée

a la consolalion de ces eaux filiales
Souviens-1oi de notre Mére
Flottant

sur les grands fleuves
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